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presentation

A private, non-profit foundation, la maison roymmned in June 2004 in Paris. Its purpose is to
promote contemporary creation through a progranfiimee® solo or thematic temporary
exhibitions a year, certain of which are stageuibgendent curators.

La maison rouge was created on the initiativetoihArde Galbert, an art collector and activeefigur
on the French art scene. While Antoine de Gadlerttollection is not shown, the entire pragect i
fashioned by his personality and outlook as aiolleBeginning with L'intinBghind Closed Doors:
the private life of collectiofsmaison rouge stages exhibitions on the théprévate collections
and the issues and questions surrounding them.

antoine de galbert

Born in 1955 and a graduate in political scietaireAle Galbert worked in corporate management
before opening a contemporary art gallery in Gdapbome ten years. Concurrently, he purchased
the first works in a collection that was to takgrowing importance in his life. In 2000 he ¢bose
create a foundation as a means of both anchasingrhimitment to contemporary creation and
opening his collection to the public.

le batiment

La maison rouge is installed in a renovated factbey Bastille district of Paris, overlooking the
Arsenal marina. The 2,500 sgare meters siingdli 800 square meters of exhibition space, is
centred around "la maison rouge” or red house.

By naming the venue after this house, la maispe muakes clear its vocation as a welcoming,
convivial space where visitors can see exhibititamg] lectures, enjoy a drink or explore the
bookstore.

The artist Jean-Michel Alberola (born in Pa88)jmhas commissioned for the interior desiga of th
reception areas.

la librairie

la maison rouge has chosen Bookstorming, a spatietintemporary art publications, for its
bookstore at 10 bis, boulevard de la Bastikelektion of titles is regularly updated to teflec
current exhibitions at la maison rouge. It aleiistrt DVDs and videos, publications on the lates
developments in the contemporary art world, apdge® an important catalogue of out-of-print
books and books by artists.

Bookstorming, t. +33 (0)1 42 25 15 58

the restaurant

The restaurant's new chef, Pascal Owczarek, paypatige cuisine that is a fusion of classiedish
and world food. Open Tuesday from noon to 3pieaimsday to Sunday at the foundation's usual
times. Brunch on Sunday. The menu changeschitixkibition.

t. +33 (0)1 46 28 21 14, mrcafe@lamaisonrouge.org

les amis de la maison rouge

A non-profit organisation, les amis de la maisge i closely involved with and supports
Antoine de Galbert's project. It contributedléztien and debates on the theme of the
private collection, organises activities to canwith the exhibitions, and promotes la
maison rouge among French and international aeslienc

Membership from €70

t. +33 (0)1 40 01 94 38, amis@lamaisonrouge.org



activities at La maison rouge

the vestibule

Always attentive and open to creations by yousts,aftintoine de Galbert created this open-
access space in 2006, showing new exhibitiongoeveoysix weeks.

the suite

la maison rouge develops other activities alorigsihibitions, and in collaboration with
Gérard Wacjman has opened a hotel room, thénSigeeits walls. It welcomes guests from all
fields of thought and contemporary creation tcogeounexpected encounters with the public.

The maison rouge has invited young author anddwikeAurélie Djiarto propose a new series of
programs in la suite, around literature and poetry.

Upcoming « rendez-vous » in « la suite »

Rendez-vous #22: lecture par Olivier Cadiot

Thursday March 26th at 7pm.

Tarifs : 6.50/4.50 €

Places limitées. Réservation indispensable @lanfaisonrouge.org

« La Suite, le son & I'écrit » is sponsoredsbgibfisn des amis de la maison rouge.

for children

le mercredi, on goQte aux contes

One Wednesday a month, a story-teller takeschidpghe from 4 to 11 on a journey into the
land of imagination.

Story + snack: €6.50 for children and accompadyitsy

Lasts around 90 minutes

next storytimes :

25th February 2009 at 3 pm
18 th march 2009 at 3 pm
8 th April 2009 at 3 pm

Information and reservatiorstephaniemolinard @lamaisonrouge.org

Guided tours

For individuals

Free guided tour in French of the exhibitions@atenylay and Sunday at 4 pm
For groups

guided tours in french : 75

Visits are assured by students in history opaciaized in contemporary art.

informations et reservatioi®&ephanie Molinard, 01.40.01.92.79 ou
stephaniemolinard@lamaisonrouge.org

The full programme and dates for activities areatv.lamaisonrouge.org



warhol tv

Question to Andy WarhtiHow do you define television?"
"Oh, it's just movable print"

Warhol TWoks at a hitherto little-studied aspect of thekwbthis leading 20th-century artist, who was
open to all the forms of expression available lifdtime, and who left his mark on Americarigesv
creation in the 1970s and 1980s.

Best-known for his paintings of modern Americas, isoch as the famous Campbell's Soup cans or the
Marilyn Monroe portraitdndy Warhq|1928-1987) set out to capture the image of bis feoan the
1960s, through drawing, painting, silkscreen ngrinphotography, archiving, publications, sound
recordings, film and video.

Warhol was fascinated by the "entertainment sottiethich he belonged, and was determined to break
down the barriers between popular culture andoits mtellectual counterpart. In 1969 he founded
Interviewmagazine, which focused entirely on celebritie$aghion. Its tone — nothing but celebrity
interviews — and graphic style would have a pdoéfiect on the 1970s and became a prototype for hi
TV shows.

We can see from his diary that television had fetdination for Warhol since the 1950s, ari8ihel9
turned naturally to this mass medium par excellengeneans of communicating his obsessions. Warhol
saw television as the perfect way to extaad//ews a continuation of the interview process thatdwou
present the wide range of artistic practice theitbeginning to emerge in the visual arts, cineosa; m
and fashion, while bringing the concept to asamidedience as possible, and introducing thatyopfali
instantaneousness which the print version |aThededhiiiion it n maison ouge Setis ot to ik
portrait of the artist based on his televisual work

Curator Judith Benhamou-Huet has selected ettetdi@st represent the different stages in Warhol'
televisual work.

Visitors/viewers will see these extracts on reulipteens, as projections or on monitors, in a
scenography that makes comfort its priority. [Eciirt time ever, most of the programmes have been
subtitled in French.

The exhibition uses a variety of themes to exjglamhol's televisual work:

- Early productions: the sogpras

- Looking for undiscovered talent in music, faghidiginema

- Warhol's fascination with beauty...

- with artists...

- with transformation

- Andy Warhol's minutes of TV fame: his appeansfaterdawightLive

- Warhol's view of celebrities and the celetastyle

- Warhol plays himself

- The final episode in thdteen Minuteseries in which Yoko Ono reads Andy Warhatsl éuation

curator: Judith Benhamou-Huet

Judith Benhamou-Huet is a journalist. She wwitsskéy column on art and the art markéemEchos
andLe Poinand has a monthly columrdiripress She is the author of several books, including
ArtbusinesandArtbusiness, ublished by Assouline, dtarsellle, traverségsiblished by Descartes et
Cie.

Her latest boolG/obal Collectors. Collectionneurs du Mspleblished by Phébus/Cing sens.



stages in Warhol TV

1973-1975: sagperas

Vivian's Girfl973)Phoney1973) arklight(1975)

Warhol had the idea of filming short televisiomesegs - a kind of stylised soap opera - usingrsegiu

his Factory studio, to explore the concept ofsielevnelodramas. These first videos, which werne ne
actually broadcast, were produced and directed Mivitent Fremont, Warhol's comrade-in-arms
throughout his television period.

Between 1979 and 1987, the year of his deatagmdyreated and produced 42 half-hour programmes
They were shown on the cable channels that wegingpup across the American television landscape.

1979-1986Gashion

Warhol made 10 episodes-a@$fionwhich focused on the world of fashion, designmaudgls. The
shows alternated between portraits of designeysH@tston), fashion icons (Diana Vreeland) and pop
stars with their own style and ima8@gdie ©ebbie Harry), and model's own stories, in a sienido
today's reality shows.

1980-198Anay Warhol's TV

In 1980, Warhol creasddy Warhol TV Productiavith Vincent Fremont (producer) and Don Munroe
(director). He now had a production company, ,stagippment and a team of professionals with which
to make new programmes and pursue his televiditioas

TheAndy Warhol's $&fiesused the same formula /agerviewrconsisting entirely of interviews with the
likes of Steven Spielberg, John Waters, Duran Ciadhn Sherman, Larry Rivers, Bill Coppely, Keith
Haring, Pee Wee Herman, Georgia O'Keeffe, Ralssaa [Bsey Miyake, Henry Geldzahler, Debhie Harry
Divine and Sting, as well as complete unknownserlég was shown on Manhattan Cable Television
from 1980 to 1982 (18 episodes), then on thenI8gdee Garden Network in 1983 (9 episodes).

1985Fifteen Minutes

In 1989MITV which had established itself as one of caladdiadechannels, asked Warhol to develop a
weekly series to be calleteerMinutesin reference to his famous line, "In the figuezyone will have
their fifteen minutes of fame" (Moderna Muse&rgal968). Once again, Warhol put fashionagie soci
and art in front of the camera. The series ertdeguat five episodes, with Warhol's death in TI987
last in the series is a homage to the artistdinginis funeral oration.

The exhibition Warhol TV was conceived with theatif The Andy Warhol Museum in Pittsburgh,
PA, USA and in particular with the help of Getdiydey, curator of film and video, and Greg Pierce,
assistant curator of film and video.



exhibition catalogue (extracts)

Judith Benhamou-Huet interviews Vincent Fremaafpribducer of all Warhol's TV shows.

early days

Andy didn't want to make television into art. déeardistinction between production, which could be
described as a purely artistic activity, andttieorenis early moves into television, hiasdeaexplore

the soap-opecancept. That's what le@boney

He really believed in television. Andy was aanApeariexcellence and television is the American
phenomenon par excellence.

He began by foundifigerviewnagazine in 1969, focusing initially on the bwefater expanding to
include fashiomaterviemwas an exceptionally creative magazine.

andy warhol and his image

Andy never talked about his television imagereWee vemly ones who could film him. He didn't feel
comfortable otherwise. We also made films aptautvbeccame to the studio. He wanted to beoiro€ont

his image.

[...] He would use humour to avoid answering®a. uess, while on the set for a show he wastldoing
Elizabeth Taylor, he completely went to pieoespletely forgot his lines. He wanted to makeeuse
happened again. His mind could go blank in faosirariger's camera, whereas he was feelimgdmore a
more at ease with his own camera.

tv team

When he wanted us to look seriously at the gqiéSdgroduction, | went to get Don Munroe.litle had
or no resources. Everybody pitched in. | wasea, fimoidl was also the van driver. There risscanthe
team called Sue Etkin. We wanted to makié/shial We set up the whole technical structareeider
usually five full-time people working on a paitiectthers coming in from time to time to help.

fashion

Andy was always fascinated by fashion. Fastherprogramme, he wanted to devote a half-hour to
someone from that sphere. He would put a clagdkeserne could see it and chat with them for half a
hour. But we quickly realised we needed todarofuters.

fifteen minutes

Don Munroe came up with theteho!/'s Fifteen Miniteseference to his famous "In the future, eeveryon
will have their fifteen minutes of fame." IGdjdyut let's make it a 30-minute show antheé@ls notice

the difference.” Andy wasn't always around whé&n/thés Fifteen Mingfesgrammes were recorded. He
did the introductions. He'd got really goodugstillbivouldn't do live TV. He was continaaliynchhis

mind about the shows. He'd look at what we'sedameatisfied with it, then three days latee heking

us to change what he'd been happy with before.

the cars
We made th&e Caxideo for MTV. Andy plays a waiter. He lovpeéyolengie cast all the parts.
[the video will be shown at the exhibition]



love boat
| think he enjoyed appearidgire Bodftle loved playing himself.
[the episode will be shown at the exhibition]

documenting

Recordings, videos, Polaroids, televisionwagrefal him to document his world. Andy like clbog
things. We had a network of informers. Don Misrgoedvat unearthing talent like Marc Jacobs. |
remember Cindy Sherman lived in Fulton StieetistaMarket, but | don't remember how we met.

You know, if Andy trusted you, he just let gouvghtit.

exhibition catalogue

Judith Benhamou-Huet will edit the exhibitionagatael which will be published in magazine format by
Angelo Cirimele (publication director) with Labégist (art director).

It will feature interviews with the people whoedonkth Warhol (Glenn O'Brien, Vincent Frem®nt), hi
close circle (Bob Colacello, Brigid Berlin, dodua&in, etc.), the celebrities who appearedsimduis
(Marc Jacobs, Duran Duran, Debbie Harry, BigaceKéamny Sharf, Douglas Cramer, producer of Love
Boat), and Andy Warhol's own words. It will elisdera chronological inventory of his television
projects, selected extracts from his diary, aesbag by Judith Benhamou-Huet on Andy Warhol and
television.

(92 pages, 220 x 285 cm, 60 colour illustratend) Bnd English, RRP €9.90)

around the exhibition

Thursday March 5th at 7pm
Guided visit of/arhol T¥ith Judith Benhamou-Huet, the exhibition's gurato
information and bookingsmfo@lamaisonrouge.org

Dates, times and full details of all the actiatieavw.lamaisonrouge.org
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Andy Warhol, and Andy Warhol with his team. Frmmi¢gft: Don Munroe, Vincent Fremont, Jay Sbuizdttkin
New York, 1985. Photographer: Christopher Makos.



Andy Warhol filming Marcel Duchamp, 1966
Photographer: Nat Finkelstein

Andy Warhol's [Bgisode 9], 1983. Pictured: Jean-Michel BAsqyi&t/arhol
©2009 The Andy Warhol Museum, Pittsburgh, PA lenfoof Carnegie museum of Pittsburg. All rightsedse
Video still courtesy of The Andy Warhol Museum

Andy Warhol and David Hockney, 1981
Founding Collection, Contribution The Andy WarhdhEon for the Visual Arts, Inc.
Collection of The Andy Warhol Museum, Pittsburgh
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partner to warhol tv

Vitra
Chairs and sofas inside the exhibition space ardray

For more than fifty years, Vitra has been craatinganufacturing furniture for work, home andgubl
spaces, blurring the boundaries between eacks@im is to propose attractive, intelligentlyepesi
objects that will fulfil their purpose for manys/gacome. Vitra achieves this by continuingriowii
some of the foremost designers, including ChaRayg &ames, George Nelson, Verner Panton, Mario
Bellini, Antonio Citterio, Alberto Meda, Maarte®&tgeren, Jasper Morrison, Ronan & Erwan Bouroulle
and Hella Jongerius.

But Vitra does more than make furniture. It i€aismitted to promoting design and design culture
throughout the world. As such, the Vitra Desigaudus an internationally-recognised cultural
institution which makes a decisive contributioegearch into and the diffusion of design and
architecture. The museum, a private foundati@niseg numerous exhibitions and workshops.

www.vitra.com
Vitra France - 40, rue Violet 75015 Paris3 (3L $8 77 07 77
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mika rottenberg
videos and sculptures 2004-2008

For her first solo show in France, the young\ikeésRottenberg (born 1976 in Buenos Airesydives
works in the United States since 1991) presentebénstallations in different spaces througlaout
maison rouge.

Mika Rottenberg's videos portray production sy&temvbich labour is provided exclusively by women
whose body is both raw material and tool. Sheesahpt without humour, notions of alienation and
exploitation of the female body, drawing the Jpeataep into these endlessly productive entexprise
She shows her videos inside installations thaé atiithe films by reproducing their decor.

The scenarios are often elaborate parodies oftpodines.

In Tropical Breeg2004), a woman packs boxes marked "Tropioal ®rdelandkerchiefs soaked with
the sweat that runs off her colleague's faddaty’s Cherri¢2003), a woman pummels red-varnished
nails into maraschino cherriesDbu/ig/(2005-2006), an overweight woman spills teardaudb to
make it rise.

For her latest videG/1ees€008), Mika Rottenberg recruited online shigeti®@men who have never
cut their hair. The scenario she wrote for thespiged by the Brothers Grimm fairy®apeunzebut
most of all by the Sutherland sisters whose aditraly long hair made them famous throughout the
United States in the late 19th century, and waindetion made them rich.

Cheesdescribes the life of these six women on aresddaim, where the absence of any sign of
modernity is evocative of communities such asrilgh A

This life far from civilisation, which draws aresttold about the Sutherland sisters, alsosréwall
images advertising executives dream up to selbsbaran elixir of youth, a mysterious recipéyi@ha
essence.

Mika Rottenberg presents her work inside a ratesstackture which, as always, she has put together
from cast-off pieces of wood. As visitors makewidnethrough it, they discover six videos, each a
projection of these women's world.

Mika Rottenberg's work is part of the collectfdhe dMuseum of Modern Art (New York, USA), the
Solomon R. Guggenheim Foundation (New York,di8&Yatrup Fearnley Museum of Modern Art
(Oslo, Norway).

She was the winner of The Cartier Award at ther@6Art Fair in London, and The Rema Hort Mann
Foundation Award in 2004.

around the exhibition

Thursday February 19th at 7pm
Mika Rottenberg will talk about her work in Erfglighinterpretation into French)
information and bookings: info@lamaisonrouge.org

Dates, times and full details of all the actigiaé www.lamaisonrouge.org
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Some works

Cheese, 2008. pictures still from the video andfviee installation a la Biennale du Whitney, WWhitmgeum of American Art
Images.
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individual exhibitions

2009

La maison rouge, Paris, France
Galerie Laurent Godin, Paris, France
De Appel, Amsterdam, Pays-Bas

2008
DrawingsNicole Klagsbrun Gallery, New York, Etats-Unis
Alona Harpaz and Mika Rottenberg (collaboratami¢, lagsbrun Gallery, New York, Etats-Unis

2006
Dough KW Institute for Contemporary Art, Berlin, Alhema
DoughNicole Klagsbrun Gallery, New York, Etats-Unis

2005

Tropical Breeiee Case D'Arte, Milan, Italie

Mary's CherriegSpecial Projects, P.S.1 Contemporary AriLeees, Etats-Unis
Marta Del'Angelo and Mika Rottenberg, Le Caseldilart, Italie

collective exhibitions (selection)

2008

Andrehn-Schiptjenko (avec Pilar Albarracin efeMéckhomas), Stockholm, Suéde
Number Two: Fragile, Julia Stoschek Collectieseloré, Allemagne

2008 Whitney Biennial, Whitney Museum of Amenticlievix York, Etats-Unis
Galerie Laurent Godin, Paris, France (avecNatdyn

2007

Americans in New York, Galerie Michel ReirsrBacks,

The Irresistible Force, Tate Modern, Londres-Biretagne

The Shapes of Space Part Il, Guggenheim MusedorK\N&rats-Unis
Herzliya Biennale, Herzliya Museum of Contenfudyadgrzliya, Israél
Negatec, Telefonica, Buenos Aires, ArgentinessaimembLuis Camnitzer

2006

Everywhere, Busan Biennale, Contemporary Art'Bxhdde of Two Cities: Busan-Seoul/Seoul-Busan,
Busan Museum of Modern Art, Busan, Corée du Sud

Survivor, Bortolami Dayan, New York, Etats-misissaire: David Rimanelli

The Garden Party, Deitch Projects, New Yoldntats-

2005

Day Labor, P.S.1 Contemporary Art Center, Qaisedaj&

Look at Me: The Perception of Video, PalazRape#ise Centro Arte Contemporanea, Sienne, Italie
Uncertain States of America, Astrup Fearnley Mofskladern Art, Oslo, Norvege, commissaire: Daniel
Birnbaum, Hans Ulrich Obrist et Gunnar B. Kvquasitien itinérante: Bard College Center fooGairat
Studies, Annandale-on-Hudson, Etats-Unis ; Sexfgalliery, Londres, Grande-Bretagne; Varsovie,
Pologne; Sérignan, Montpellier, France; Pékin Rayikjavik, Islande

New Work/ New Acquisitions, Museum of Moderrefrl dik, Etats-Unis

Paper, Nicole Klagsbrun Gallery, New York, E&ats-Un

2004
Always Already Passé, Gavin Brown's EnteraigserdyPNew York, Etats-Unis
We are the World, The Chelsea Art Museum, N&ta¥otkpis

n

Mika Rottenberg is represented by Laurent Goeiry galParis, and Nicole Klagsbrun gallery in New
York
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marie denis
| giardini di marzo*
An installation produced ks amis de la maison rofigrethe patio.

Each winteves amis de /a maison ropgeduce a work specifically for the foundatiorie.pghis year,
members were invited to vote for one of thredsarsislected by Aurélie Voltz, an independenbcurat
chosen by the board of the society of friends.

"Marie Denis proposes to take over the patiowetimfjestic sculptures of box-tree balls seeinsid
immaculate domes. These immense emerald-colaueéddges a fusion of very different worlds: that o
topiary, which is the art of clipping evergreemsiand trees into shapes, and that of agricultural
machinery, from which the dome-silo has been fHikisrunexpected encounter is nonetheless rooted in
a world of similar, universal shapes: the sphatie.Denis revisits this timeless geometric fmed,

from classical gardens to the decoration of towaresjand roundabouts, confronting two elements to
introduce a poetic force. The patio, which istedumsierged by these oversized sculptures, resemble
waking dream."

"The patio at la maison rouge comes across a&sfee gite for the French artist Marie Denisewhos
work deals extensively with plants. This forreeiM¢éitlicis resident has no doubt brought backhfgom
time in Rome a taste for exceptional settingsteatcine in-the-making, and absurd situations,
constantly challenging our relationship to scalesiae, making light of society's establishedantes
transforming ordinary moments of life into po&tmyough her observation of nature shaped by human
hands, and the light which her installations angtsces made from organic materials shed onalultur
practices, her work sits harmoniously betweemibhersal and the everyday." (Aurélie Voltz, Decembe
2008)

Aurélie Voltz is an independent curator in Bégtimost recent projects were at La Maison Ropulair
Montreuil £ h’omme ntrilogy), the Musée de I'Objet in BlagsRevolver a cheveux b)aras Artissima
in Turin Retour a spiShe is a member of the Artist Pension TriustBerdorial committee and
contributes to~lash And0Zmagazines.

*This evocative title is taken from a ballad bytalian singer Lucio Battisti, whom Marie Denis
describes as having "atmospheric" or particulagyrational qualities.

The exhibition is supportieg and

around the exhibition

Thursday April 2nd at 7pm
Marie Denis and Aurélie Voltz meet visitors esehptiee work in the patio.
information and bookings: info@lamaisonrouge.org

Dates, times and full details of all the activiaesvww.lamaisonrouge.org
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individual exhibitions (selection)

2008

La maison rouge, Paris, France
Musée Denys Puech, Rodez, France
Galerie d'O de Montpellier. France

2006

La sirene du Mississjgmbgramme de collaborations artistiques régsooatedonnées par le Centre de
Création Contemporaine de Tours, France

Vitamine (Orangerie du chateau du centre artistique deaCimate, France

2005
La porte ouverte a toutes les fené@esntre culturel francais du Cambodge
Reésidence Mixarpositionparcours-promenaddrléans

2002
Toujours en form€ité Internationale des Arts, Paris

collective exhibitions (selection)

2008
Saperiljpopett@omaine d'O, Montpellier, France

2007

Inclinaison |/terrain de foot tracé (en farine) sur une prailiee du CIAP de Vassiviére, France
Art3Place St Sulpice, Paris, France, avec |'arts@ohtarier

Dans ces eaux{pmaine du chateau d'Avignon, France

2006

Prix Altadis 2006;@%position des nominées au Mk2 bibliothequs, Frarice

The Sameerformance avec Barthélemy Toguo a lI'occasamedeosition,a magie du souffle
Frac Paca, France

Pelouses autorisé®sarc de la Villette, Paris.

2005
Laissez parier les flegalerie des Multiples, Paris.

2004

Sportivement vor®omaine départemental de Chamarande.
Nuit Blanche 20Q4déoP/us pres de YoParis.

rencontre A®aris.

2003
IMPARRarc Olympique de Munich, Allemagne
Nouvelles acquisitiopkses Abattoirs, Toulouse

2002

La FoljgVilla Médicis, Rome

Les lieux révélé&iennale du Chateau de Blain

Nuits blanche®aris (en collaboration avec la pianiste FBsakot)

2001

Artistes de résidenézentre d'art contemporain, Chateau des Adhéméglitdar
ProdigeFondation Paul Ricard, Paris

199%Atistes en résidendgENAC de Grenoble, Le Magasin 1999

La Mémoiré/illa Médicis, Rome

Biennale dei giovani artisti dell Europa e dabMeaeoRome, Italie

1997
MigrateursARC, Musée d'Art moderne de la Ville de Paris
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practical information

getting there

metro stations Quai de la Rapée (ligne 5) ou Bastille (lig®es 1,5,
RER stationGare de Lyon

bus :20/29/91

accessibility
the exhibition areas are accessible to disalitedsvégd people with restricted mobility

opening days and hours

the exhibition areas are accessible

opening days and times

Wednesday to Sunday 11am to 7pm

late-night Thursday until 9pm

closed December 25th, January 1st and May 1st

admission

full price €7

concessions€s (13-18 years, students, full-time artistsyem@0s).

free under-13s, the unemployed, companions of disaliled,ymembers of ICOM and les amis de la
maison rouge.

annual pass

full price: €19

concessions€l4

free and unlimited admission to the exhibitions.
free or reduced rate admission to related events.

partners of La maison rouge
La maison rouge is member of ‘réseau TRAM’
Télérama is media partner of la maison rouge
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